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Fhonida has been poonky documented o its black secubar music and pantioulanty its bluosmen. By the time of the
rocondings on this albim, ne comnercéal Aecondings had been made on Location in the state and fuw known FLorida
blucsmen had cver been necorded.  Gabriek Brown atone holds the distinction 0§ having been recorded in Flonids,
oing on 2o carve a baie but sdgnificant slice out of the New York bluzs scenc.

Black fokkbarist, Tona Neale Hunston, had been undertaking gielduonk nesearch in Flonide, partiantarty anound hen

home. £own of Eatonville. Really she was tusing zo drink in cxperiences and the atmosphene §or a novel, which became
Wules and Hon, but she became joyfully carried abong with the music which was zo be heard. One of the musiclans she

R aTieiT i o Babo Brown. Some geans Later in 1935, she was invited to join Elizabeth Bamnicle [ New York professor)
o At Lomax %0 coliect and recond beack fokklore and dotksongs. She was géven a gnee hand in selecting the anea and
Gontacting the subjects;  natunally, she Led the othens %o Eatonuille on one of her stops. —Lomax recalled thot she was
aimost entinely sasponsible for the success” of the Tuip, duning which she introduced him 2o the finest guitarist he had
hoands  "ho wa betten even that Lead Belly although of a sLightly digfenent breed.”  This was Gabniel Brown.

A nunber of sides were reconded fnom Bnown, on some 0f which ke was accompanied by a guitar-playing nelghbour, Rochelle
Fronch. Among these were some magndficent , especially EDUCATION BLUES and TALKING IN SEBASTOPOL.  AEL eighteen

L can be heard on FLYRIGHT-MATCHBOX SOM 257, OUT IN THE COLD AGAIN: LIBRARY OF CONGRESS FIELD RECORDINGS FROM
FLORIDA BY GABRIEL BROWN, ROCHELLE FRENCH AND JOHN FRENCH.  After this, nothing more 4s %o be heand of thés fine
guitanist until he neconded fox Joe Dauis' New York-based Beacon Recond Company. How he came e be in New York and how
he came o meet up with Joe Davis are not known but it 4s highly probable that Gabriel Brown's wuiival in the city was
n some way due to either Hurszon ox Lomax. —Actually, Brown Lived not in New Vork City but in the coastal nesont town
0f Asbuny Park, in New Jensey, some considersble distance gaom the City and gnom the Andustrial areas of Ebizabeth and
Newask, whene mang bluesmen from the southeast were Later fo take up nesddence.

Joe Davés had been in the music business as a singen, promoter and music pubkishen since the 19208 and saw cpportunities
n tho ety dags of Wonkd Wax 11 £o enter into rocond manufacturing. Tn Apiil 1942, nesubting from an onder by the
War Production Boand, the non-militany use of shellac - the basic ingredient of the 78 x.p.m. hecond - was cut by 70%.
Davis 8ot up a deat with Hawny Gomnett, one of thiee brothens whose Gennett Label was one of the major Labeks fon jazz
and blues issues 4n the 19205.  Abthough Gennett had ceased nefease 0f such matenial in 1934 it continued to issue
Apeciak neconds, such as of sownd-cf fents, wntil November 1940.  Clearky, Hawy Genngtt sTLL had his quota of shellac
although was no Longer ubing it §or his oun pressings. Indeed, the majonity of Gabricl Bowin's neleases were ‘scheduted
Gon nelease on both the Joo Davia and Gennett Labels but zo my knowledge, none of the Later supposed Gennett {ssues have
S hed cathoetons’ shotves. Ab Davis' parent company in 1943 was Beacon Records the girst Zhiee Gabriel Buown Lssues
were also pressed with Beacon Labels, assuming the identical helease numben as the Joe Dauis and Gennetf Lssues.

Gabriel Brown's place in the New Vonk blues scene remains something of a mystery. 1t seems that while Brownie MeGhee
had established himseld across one club cireuit, Brown operated in ancthen by mutual agheement, to avoid unnecessany
compeiition,  Thore &b no doubt that MeGhee was a.shiewd businessman and was himseld recording extensivety in New York
§hom the mid-19405. 1t seems odd Zhat we shoutd know so Little of Brown unden these circumstances. His neconds
Sander <n no way o the burgeonéng " folk" scene and ane firmly in the blucs tadition; basleally so0Lid country blues
s that ovontay of sophistication that Biown had shown in 1935. His slightly plangent, strongly mhythnic plautig
ségke neminds one somewhat of another Flomdia bluesman, Talluhassee Tight. ~ Jou Dauid appreciated that an audience
nemained fon such reconds; even mone 0 in view 0f the cuntaifment of reconding at the majon companies as a result of
the Petnillo ban.

In 1642 the Amerioan Fedenation of Musicians, geaning the Loss of jobs thuough the extended use of juke-botes, docided
at its June convention o implement a ing ban.  This commenced on August 15t 1942 and 48 ubuably refenred 2o as

G Femitio ban, mamed agton the AFMs President. The ban presunably remained in donce until Decea digned an agheetent
with the AFM in Septemb, 1943, whi ding began again. However, as both Cofumbia and RCA held out against

e agneenent wntil Novembon 1944, it pemitted the napid aise of small, independont concorns which suiftly 2ok advantage
o5 e majon tabols' absence drom the field and their Lack of speclalis? knouledge o8 fo the market's nceds. By

O i ght’ the independent boot was girnty jamned in the doon of what the majons had presuned 2o be their music business.

Although it &5 ubuably acknowledged that Docoa's signatune fo the AFM demands in September 1943 opencd the fLoodgates
fox the welten of small recond companied, Gabaicl Brown's BAD LOVE, the {ip of his third nekease for Joe Davis, was
neconded at the Empire Broadeasting Conponstion's buifding at 480 Lexington Avenue in New Yok CLty on August 26th, 1943.
1 was cleanly a union session which means At is unlikely #hat abh six sides nequired fox these initial tinee Gabriel
Eown issucs wene cut af one time; subsequent contracts operate fon "1 session” of "give £itles".  This presuppuses

an even earbicr session than that in which BAD LOVE was .

Atmost a year Later, Joe Davis wiote Brown with nefenence Lo securing menborship of Local 802 of the AFM in New York
otating fhat he wos sure That o membor known to Davis waild be able Zo "get you thiough the union without any diffleutty.
% vbotousty went through with no problems don Local 807 secuned a contract for member 3753 to aut a session of 5 sides
{or Davis on September 13th, 1944 between 3 p.m. and 6 p.m. at WOR, 1440 Buoaday.  Fox this Brown recelived $0.00.
Sfearty Davis was impressed fon he wasted no time in booking a funther session the follawing month, this time hetd

bach ot the Empire Buadeasting Studios on Lewington Avenue. The date was Thursday October 262h and the session was

in the evening §aom 6 p.m. wtid 9 p.m..
On November 2nd, 1944, Davis wnote fo Gabriel Brown offering o contraet renewal stating:

"This contract covers another year with your option and you will notice
that fon the second year T have again increased yow: recording fees.”

This intinates that there had been fwo yean-fong contracts by this date.  Brown was clearly content with the contract
and goeh cortainty were {ncreased at the next session. This was again held at the Empire Studios, gom 3 pom. £0 6 p.m.
on May 2nd, 1945.  Ag date"

ainst the price and time on the contract blank, Joe Davis had waitten nespectively "each 2’



and "2 sessdions”. 1t seems unlikely that these notes referred o an extended session on that date, a4 ma:hm AFM
contract would have been requited, and probably were notes from an agreement made at that time to have a ft

session., AL Least, Gabriel Brown was back at the same studi{os an hour eatlier on the afternoon of June 17th, 1945
for another $100. 00.

Presunably Brown's contract was not renewed. Davis probably §elt that having neleased 26 sides over w0 years by
Brown an extensdion was unnecessary. It is also qm,:z probable that by this time other mamdmgé by Ezmz Coast
country bluesmen were beginning fo cut into Davis' manket, and that he was finding it difsicult now fo sell Brown.
Centainly the couplings released ﬁ/wm Zhe Laszt two sessions are extremely hard to find and ma.y well denote poorer
sales, whereas the (st two on three neleases are nelatively common among collectons. Maybe Brown grew tired of
the Big Apple's wintens and headed back fon the sun of his home state. I¢was not quite £ be the end of the Gabriel
Brown stony in New York fon two furthen reconds wene released on him; a coupling in 1949 on Coral and a furthen
coupling 4n 1952 on MGH.  Uhethen these were grom naw sessions on drom Leases invobuing previousty unissued Joe vam
material L5 not known. Either way, it is almost certain that Davis was involved in some capacity don the details

the Rabel copy fon Joe Davis 5006-8, BAD LOVE, was written on an MGM Reconds sheet, and the music publishing meduz
on both sddes of the MGM nelease are credited to Beacon Music.

The actual mechanics of marketin ose reconds nemains somewhat blurred. In exchange fox Gennett's shellac ration,

Davés Lent him money £o nefurbis pressing plant, wheneby the Gennett Thade Mark was saved. — Gennett appeared as

the manufacturer and Davis the national distributor, to whom Gennett sofd pressings fon 20c each plus excise tax of

2e.  Initially, at Zeast, the neconds wene shipped in old Efectrobeam Gennett sfeeves. — The Gennett Ledgers do not

show production agter 1940 but it would seem that initial pressings were undentaken in Richmond Indiana, and it is

probable that Gabniel Brown's §irst fwo couplings were issued §irst on Gennett. 50038 and both sides of 5004 c(

both the Gennett and Joe Davis pressings use the same Gennett stampers but the Joe Davis pressding of 5003A &s a dub

§rom the Gennett, while Joe Davis 5004 was audibly pressed from seightly wonn stampers giuing inferior sound reproduction.

This might suggest that Gennett pressed off some for use from his own store on South First Street in Richmond, and then

pﬂ%éed - on shipped to Davis in New York to press - grom the same stampers the Joe Davis and pnuumably Beacon Assues.
sdde w.gbpt be explained because a stampen broke or was oo badly worn, and a dub from the Gennett side had to

ba ma.de up. As the third Gabriel Brown coupling (5006) dates gfrom August 1943 and copies on Joe Davis are &hown

a different stampen rmwccng, none o4 them obuiously originating at Gennett, it could mean that the two earlien issues

were gnom j previous sessdion, possibly dating grom 1942, which was when Davis' initial Beacon and Celebrity neconds

wene Labue

Speculation remains rife.  However, no other Joe Davis necond,, from which the remainden of the sides on this album
were thansfened, 45 aurally a dubbing. Just how dar the deal between Davis and Gennett continued is not known. ALY
Joe Davis releases with one exception up o and including 5020 have credits on the Rabels to "Gennett Recond Division
The Staan Piano Co. Ine. Richmond Ind.", after which there 48 no such reference. To add confusion, copies seen o
5015 ane on @ Dauis Label, with no reference fo Gemnett! Perhaps, in the ginal assessment, a Logical e_xpl-mman of
these incongruities simply does not exist and they wene menely the nesults of ad hoc decsisions taken at the tim

Uhatevenr, thanks to the excellent quality of the records from which o produce this album, and caredul sound wmm,
Gabniek Brown has not been heard beaau in such gidelity, given that these are wartime pressings.

What the §ile information shows Ls that perhaps the finst country blues Zo be recorded and Lssued in New York after the
outbreak of Wonld War 11 was by Gabriel Brown.  Even mone fascinating {4 that Davis had cut a minimum of three sessdions
by him before Brownde McGhee even cut his 4irst post-Okeh, which was m Savoy on December 12th, 1944, There can be
Little doubt that Gabrlel Brown deserves a more significant sLox in the ongoing paz;cu.n of Piodmont blues which was
seancely upset by the progress of international war. Whereas the wax can be said to have facilitated a major shift

4n black secular musde in the migration termini of all other mass movements of black Labour from the Deep South, the
{ndependent recond scene in greater New Vork actually exposed a wealth of fine nural talent. — 00den estabLished
musicians Like Brownie McGhee, Somny Terry, Blind Willie McTelf, Gary Davis and Curley Weaver were but some whe neconded;
supenb but othemulse unknown bluesmen Like Bﬁq Green, Ralph /dL(A Carolina SLim and Tarheel SLim were but some 04 the
new men o be recorded.  1£ L& worth stating that Joe Davis and Ga.b/ud Brown are to some deghee pantly repsonsible don
assdsting his to come about. 1t camnot haue gone wwnoticed that country blues {rom the southeast s£LLL sold well.

e et 0f Gabriel Buoun's early discs can only have been an encouwragement to other small operators o try for a slice
of the action.

Clearnly Gabriel Brown sold very welk, at Least at finst. A Billboard ad has him billed as "Mr. King of the Blues",

while Dauis' promo sheet fon the coupling BOOGIE WOOGIE GUITAR and HOLD THAT TRAIN lacns it to have boen "His Best By Fox',
calling it "Something different in the blues Line.” He seems £0 have kept most of his didcs in catalogue fon the reverse
04 this sheet has them Listed on an onder blank, but oddly NOT NOW/TAKE IT EASY and STICK WITH ME/STOPPED GAMBLING are

not Listed. 12t night poncly explaln theln scarcity. 75¢ they were but onty tisted as being available on the Joe Davis
Label at thi

1§ his Later years are shrcuded in obscunity, it 48 known that he retwwed to Flonida, drowning there is a boating
aceddent in the za/bb/ 1970s.  Considerdng he 48 the only known Ffonida bluesman to have been recorded on Location and
2o have followed the Logical migration pattern nonth to the New Jersey - New York conwtbation, where he gathered a
considerable careern about him, we know remarkably Little about him as a person.  Mind you, were it not fon Zora Neale
Hurston's initial intenest and the Library of Congress foflow-up, non-one would ever have heard of him. — Were it then
not for the fact that Joe Davis' {iles held some gascinating data knowledge of his commencial period in the nonth would
have been Little more than confecture. As it is, be thankful that the bulk of this most interesting bluesman's reconded
Zegacy can now be heand.

Having drawn some of the background fo these recondings, sit back and anfoy the material but bear in mind that they were
never aonceived as anything other than couplings on 78 r.p.m. déscs. —Sixteen tracks of s0éo Gabaiel Brown may not be
Zhe easdest Lisxening experience but the album permits mue s4des %o be drawn together fon separate evaluation. Don't
o0k fon an atbu of marked variety, but Listen to the man's undoubted playing skills and to his highly personal Lynics.
Every necond 1 have seen by him LLsts him as @ wiiten; a credit to both the antist and the recond company. Threat
them individually.

Buce Bastin
: May 1981
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