











white people's hotel in my life" Bob told his admiring
family when he got home.

The Shreveport-0il City sessions were over, and none or
the participating singers ever recorded again.
happened to them?

Almost exactly twenty years later, in the summer of
1960, with my wife Val and Chris Strachwitz I tried to
trace Oscar Woods. It wasn't easy to make any kind of
research. in Shreveport at that time. The city facilit-
ies were still segregated and whites weren't welcome
in the tougher black districts. Only a few blocks away
the white proprietor of a gas station pretended that
he'd never heard of Fannin Street. When we got there,
finally, it looked oddly pleasant and shaded, the
smaller timber framed cabins that clung to the side of
the steep hill, appearing very domestic with linen on
the washing lines. But a couple of black women soon
let us know we weren't wanted.

In 1940 Oscar Woods had given his address as 1403
Patzman Street with a mailing address at 1529 Alston
and Harris and West were living at 816 Lawrence. This
information was not available to us at the time of our
own searches, but in the event it would have been of
limited use. From one poor lead to another we event—
ually met up with Alex "Snooks" Jones, a piano player
and one-time musician in a little band which included
Woods, Kid West and Joe Harris. Sadly we learned that
Alex Jones had been one of the pall-bearers at Buddy
Woods' funeral when he died at the age of fifty-three
in 1956 39, Ironically, Kid West, a much older man,
survived him by a year, while Joe Harris 'just faded'
and nothing more was heard of him. We went out to Club
66 on a deserted, chalky hill-site on the edge of town
where the band used to play. A clap-boarded, white
painted dance-hall it had lurid murals on the walls
and a juke-box in one corner. We tried to imagine it
when the Shreveport string musicians provided the mus-
ic, but in its silent, stuffy, unused space the images
were slow in coming.

As for Noah Moore, he had died long before. His broth-
er Tom, a welder at Riley Daird in Shreveport, wrote
the brief details of Noah's life in a letter to Bruce
Bastin 40,

"Noah was born in 1907 in the percentage of Moorings-
port, La. born to Mr. and Mrs. Tom Moore

sr.. He was
his
nusic from Huddie Ledbetter...they played together all
He worked as a share-cropper
After recalling the 0il City
session, Tom added: "Noah loved to play his guitar,
sometines in his younger days, he stayed up late at
Elghts ome friends would usually gather around for
a jam elon; Unfortumately, ha'vent ¢ war, {(Norld
Var 2), next he was missing in action."41
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NOTES

. The term Parish is used only in Louisiana; elsewhere
the States are divided into counties. The term was rat-
ified in the State Convention of 1812. Texas became the
twenty-eighth State in February, 1846.

2. Due north of Shreveport is Texakarna, on the Arkansas—
Texas border and the other principal city in the Tri-
State region. They are linked by the "Flying Crow" line.

3. Fuller historical details of the growth of Shreveport
may be obtained from editions of the Louisiana Almanac,
New Orleans, Pelican Publishing Hous from Louis-
lana, A Guide To The State, New York, Hastings House ,
1941,

4. Leadbelly's encounters in Fannin Street are described
by John A.Lomax in Negro Folk Songs As Sung By Lead-

1y, New York, Macmillan, 1936, and are the subject
belly's recording of Fannin Street, Musicraft
225, made 1 April 1939.
5. Figures simplified from Louisiana Almanac, 1968.

6. Exerpt from letter, dated 14 October, from Ruby T.
Lomax. Archive of Folk Song files.

Of A Ballad Hunter, New York,

N

in A. Lomax, Adventur
n.cmm-n.

8. John A. Lomax field notes, Archive of Folk Song files.
Leadbelly had recorded Boll Weevil (AFS 273 A 1) in
Shreveport, prob. October 1934; available of Library of
Congress L 51. He made other versions for the Archive,
and for Musicraft in New York in 1939 {(Musicraft 226).
i1 Blues by Ma Rainey, accompanied by Lovie
in's Blu naders, was recorded in Chicago,
December 1923 and issued on Paramount 12080. She made a
New Bo-Weavil Blues in December 1927, with her Georgia
Jazz Band, Paramount 12603.

11. Shreveport Home Wreckers' Fence Breakin' Blues -
wreckin' Blue issued on Victor 23275 and Bluebird
Recorded Memphis, 21 May 1930.

12. Gitfiddle Jim (pseudonym for James 'Kokomo' Arnold),
Rainy Night Blues - Paddlin' Madeline Blues, Victor
23268, Recorded, Memphis, 17 May 1930.

13. See: Paul Oliver, 'Kokomo Arnold', Jazz Monthly, Vol.8

' No. 3, May 1962, pp.10-15; Jaques Demetre and Marcel
Chauvard, interview with Kokomo Arnold in 'The Land Of
The Blues 2 Journal, Vol.13, No.10, October 1960,
8.

14. Vashington White, New Fr: n - The Pan
Victnr 23205, and T An In e _Vay - P

And Grand, Victor 38615, Recorded, Memphis, zs May
s P i el e secnd gultars wlte Vi
later known as 'Bukka' or Booker White.

15. See: Paul Oliver, notes to Arhoolie (LP) 1003, Black
Ace, Berkely, 1961. e

16. The World's Columbian Exposition, generally termed the
Chicago Fair or Chicago World's Fair was held in 1893.
Hawaiian musicians were featured, as were African drum-
mers from Dahomey! The anne tion of Hawaii in 1897
resulted in the spread of Hawaiian music and the use of
‘Hawaiian bars' in guitar playing.
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Between September 1934 and May 1938, Kokomo Arnold made
76 issued sides and a number of unissued titles for
Decca, recorded in Chicago or New York.

18. John A. Lomax, field note, Archive of Folk Song files.
19. Other titles were: Evil Hearted Woman Blues, Decca 7904
item, Southern Girl Bl.)

Give It Away —— on Decca 7219.

20. Kitty Gray and her Wampus Cats made ten titles in San
Antonio on 30-31 October 1937. One of these was Baton
Rouge Rag, unissued on 78 and only recently released on
50 Years Of Jazz Guitar CBS (LP) 88225, 1976. This is
The same tune as Joe Harris's 1940 recording; indeed,
composer-publisher credits on the CBS label show —

(J. Harris / J. Davis) Jimmie Davis Publishing - and
there is therefore a distinct probability that Harris
is one of the guitarists--Woods' slide guitar is also
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present. Buddy Woods preceeded Baton Ro!ge l(sg with
two items, Muscat Hill Blues and Don't Sell It

(Don't Give It Away), Vocalion 03906.

Bumble Bee Slim, Hey_Lawdy Mama, Decca 7126, recor-
ded 8 July 1935. This song is also known as Meet Me
In The Bottom.

Buddy Woods' 4 December 1938 Dallas session with the
Wampus Cats had two guitars, trumpet, piano, string
bass and drums on Jam Session Blues - Token Blues
(Vocalion 04604) and Low Life Blues (Vocalion 04745).
The fourth title Come On Over To My House Baby (Voc-
rumpet. The lat-
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New Orleans born trumpet player who led the Harlem
Hanfats. This band, in spite of its name, was Chica-
go-based in the 1930s. It recorded in New York in
April 1938 and again in Chicago in March 1939, and
it seems unlikely, though not impossible, that
Morand was in Dallas for the Woods session.
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That Railroad Rag, lyrics by Nat Vincent, music by
Ed Bimberg, was published 3 April 1911, by Head
Music Company and subsequently recorded by Walter
Van Brunt (Victor 16876). The Kid West-Joe Harris
version is available on Railroad Songs And Ballads
Library of Congress L 61, with inset notes by
Archie Green.

24. Many southern Louisiana blacks speak 'gumbo French',
a patois derived from 'Creole' and 'Cajun' elements.
For a full explanation of these terms see : Paul
oliver, 'Creoles, Cajuns and Confusion', Blues Un-
limited, No.4, August 1963, pp.5-7; reprinted in,
Simon A. Napier (ed.), Backwoods Blues, Bexhill-on-
Sea, 1968, pp.45-47.

Bessie Smith's first recorded title for Columbia
vas Tain't Nobody's Business If I Do, made on 15
February 1923 but unissued. It was remade on 11
April 1923 (Columbia A3898).

26. The Memphis Jug Band, led by Will Shade, recorded
I'n Looking For The Bully Of The Town at its second
session on 9 June 1927. It was the third record of
the band to be issued (Victor 20781). See also note 27.

27. The Skiuat—l.lckcrs with Gid Tanner, fiddle, recor-
ded ! Hen And Rooster Too (Columbia 15682-D)
on 4 December 1530 They also recorded Bully Of The
Town on location in Atlanta on 17 April 1926 (Col.
15074-D). It is possible that Harris and West drew
these tunes from white sources. Fiddlin' John Car-
son for exanple recorded The 01d Hen Cackled And
The Rooster's Goin' To Crow on 13 June 1923 (Okeh
2850) and two years later, in June 1925, a version
of Bully Of The Town (Okeh 40444). Similarly, Earl
Johnson, who died at the age of seventy-nine in May
1965, recorded with his Dixie Entertainers, in
Atlanta, Georgia on 21 February 1927, Ain't Nob
Business (Okeh 45092), Hen Cackle (Okeh 45123) md
Bully Of The Town (unissued). These themes were in
Tact popular among a great many white entertainers.
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'Musicianer' was a term used by early lpro—luuos)
who ins

-
rumentalists from the singing guitarists or banjo-
players, who were termed 'songsters'.

29. Leadbelly worked up a spoken introduction to Good
Morning Blues, and always included a 'blues all in

bread' stanza, for example Bluebird B8791,
recorded 15 June 1940.

30. Extracted from John A. Lomax field notes, Archive
of Folk Song files.

Extracted from Ruby T. Lomax letters to her family,
Archive of Folk Song files.

32. John A. Lomax, field notes
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Presented and produced by : Flyright Records, Bexhill-on-
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33, Mr. Crump Don't Like It by the Beale Street Sheiks
(Paramount 12552) was recorded in September 1927. The
Beale Street Sheiks were Frank Stokes and Dan Sane,
and their tune is the one usually associated with
this theme. W. C. Handy in Father O his
autobiography (London, Sidgwick and Jackson, 1957),
reports having heard the song in Memphis in 1909, and
the lyrics show a relationship to the Sheiks' song.
landy claimed to have used this as the basis of a
tune used as a campaign theme for Edward H. Crump
who was elected Mayor of Memphis in 1910. The tune
was published as The Memphis Blues (1912) but is
clearly a different one, (pp.93-102).

34. J. T. 'Funny Paper' Smith, also known as 'The Howl-
ing Wolf' had some twenty sides issued in 1930 and
1931, He recorded again in 1935 but the items were
unissued. After Blind Lemon Jefferson, Smith was
probably the most influential of guitarists in the
Texas area before World War II.

35, Lil' Son Jackson recorded for Gold Star and Imperial
after the War, and made one session for Arhoolie in
the summer of 1960, Arhoolie (LP) 1004

36. Robert Johnson, Mississippi born but recorded in
Texas in 1936 and 1937, was an important bridge bet-
ween the older and the newer Missicsippi styles of
guitar playing.

37. Ella Speed is one of the most popular Texas ballads.
Archive of Folk Song recordings of this theme appear
on Flyright-Matchbox SDM 264 by Wallace Chains and
by Tricky Sam on Flyright-Matchbox 265. It was also
recorded several times by Leadbelly.

38. Jerry's Saloon Blues includes the unusual verse with
reference to 'Texas Avenue and that moving picture
show!' which was recorded by Leadbelly for the Arch-
ive of Folk Song in I Got Up This Morning Had To Get
Up So Soon (AFS 122 A 2), Angola, Louisiana, 1 June
1934,

39. Interview with Alex 'Snooks' Jones, Shreveport,

American Folk Music Occasional, No.l, Berkely, 1964,
‘ pp.91-94.
40., Letter from Tom Moore to Bruce Bastin, 9 March 1974.
a A photo.r-ph taken of Noah Moore is dated 1
died in action he mist have met his death between
1943 and 1945.
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