“Whata
beautifil
expression.. ..
1 wanted to
make my guitar
sound
Just like that.”

“Priadelnia ey icks: Dep i T . Roostar CO R2538 (U3 1687)

me Ricks is a one-of-a-kind bluesman. His
Tonversations, theories, and philosophies range from
architecture and politics to virtually any other intellectual
endeavor. He is aware, worldly, and acute. He has lived all
over Europe for much of his adultlife, and when in the
States, scems always to be moving from one area to another.
Although he has been dubbed “Philadelphia” Jerry Ricks
after the city of his birch and childhood, in the last year or so
as many as five statcs — most recently, Mississippi — can claim
him as resident.

Ricks’ carly lfe in music reads ke a black American music
who's whos a rich musical wpestry heralding such diverse
influences as Jimmy Smith, Bud Powell, John Coltrane, Lee
Morgan, and Miles Davis from the jazz world, and especially
Lonnic Johnson, Lightnin’ Hopkins, Brownic McGhee, Sonny
Terry, Reverend Gary Davis, and Mississppi John Hurt from
the pantheon of blucs. His musical influences are as varied

as his addresses, yet it isin this tenor of ife that there has
been the greatest continuity. He has never stopped playing
and singing the blucs, and he has never stopped paying
tribute to the many senior bluesmen who mentored him.
Noted booking agent Dick Waterman once remarked that
Jerry played with virwually every bluesman of importance
during the 19605, and in every case cach of them wanted him
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to come on the road with him. Jerry, a devored family man,
however, declined such opportunities to stay in Philly with
his wife and children.
From the time he heard Lightnin Hopkins in the late '50s,
Ricks’fate was scaled. “What a beauriful expression,” he
thought. I wanted to make my guitar sound just like that
 Thadn't never seen anybody playing guitar that was that
cool. Lightnin’ was cool with a process and super rings and
all kinds of things — he'd wave his hand in the air, his shocs
were shining, and I was fascinated. To me that was like the
ultimate of being cool.”

Ricks was booking acts — and washing dishes — at
Philadelphia’s famed Second Fret coffechouse forits ntire
tenure (1960-1966). During this ime he formed vital bonds
with a host of world-class bluesmen that included Son
House, Mance Lipscomb, Hammie Nixon, Sleepy John Estes,
Buddy Moss, Skip James, Furry Lewis, Bukka White,
Reverend Robert Wilkins, Robert Pete Willams, Mmlmppl
Fred McDowell,Josh White, and Elizabeth Corr
adicn to he s mentus i hove, sty el “Ac
house I would hire the traditional acts and the owner
e e
choice of hiring lke all of the bluesmen that were available
and all of the bluegrass bands, old-timey bands. OF course T
was gonna invite everyone to play at the place that I could
learn something from, a the same time, beside love the
music, you know. Because the clubs used to play people for
amonth, so I'd be with ‘em all day and all night. Id be with
“em in the hotel or some of ‘em would just stay at my house.

. Each one
was so
overwhelmingly
powerful
as a character —

as a person.”

2010 (s unscrambiod comsard o crignl bkt



Pt Jry Rk D T Wek- oot RS US 107)
Ricks finds himself gradually entering the sacred realm of

the senior bluesman — with the special distinetion of being

perhaps the most authentic and vital link to the immorcal

‘musical fount of his blues mentors, now transcen

icons. “The dimension
During his Second Fret period, Ricks taught in the music of Brownie
=g formerly operated by Lonie Johnson and Elmer McGhees
as well a in two folk music schools, and played

..d guitar with all of the visiting bluesmen who visited travels . . .
Philadelphia. His extensive traveling began with a State
Department tour of East Africa with Buddy Guy in 1969 broke the wall
and a Smithsonian Institution research project in the down
Arkansas Delta. Tl
I to travel

1 the 19705 his travels took him to Munich, Toronto, L :

Montreal, Denver (where he was appoined director of

the music school of the Denver Folklore Center), Munich
again, Bascl, Vienna, and Turin. The next decade marked

a period of extensive traveling, recording, and music-making
throughout Europe, where he renewed old music acquain-
ances and forged new personal and musical bonds with
arists such as Memphis Slim, Champion Jack Dupree,
Louisiana Red, Mickey Baker, and Sammy Price. His musical
gs for home never left him, however. “When I was
living abroad,” he remembers, “that whole feling . .. of my
culure . .. when I hit one of those Broonzy licks or
Mississippi John Hurt licks ... T was home to the culuure . ..
the neighborhood.”
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“I don't think
they were
thinking.. .
You're gonna
carry it on’
because
they were so
—yowngeo it

Priadelnia ey icks: Dep i T . Roostar CO 2538 (U3 1667)

Then the next blucsman, who was just ke an uncle to me
playing an instrument, would come in. So between them and
justlistening to any old 78 I could get my hand on, you
know, somebody would tape it for me, I knew a lot of their
tunes when I frst met ‘em. When they saw that I could play
generally the shellof the tunc, they immediately said ‘Come
up and back us up.”

“And I don'cthink they were thinking, ‘Well, we're gonna
ik i ply s ety i pacy ok
Because 50 young, except for John. Why would
T e e
begin with? But no, they just kept showing me things. Th
‘wouldn't show me how to play a song, actually. What they
would do i they would play the song and then they would
tell you, ‘Don’t pay any attention to this, you just listen to
what I say. Don'c ask me about my fingers, justlsten to
what I say.” They mainly said, ‘I want to show you how my
style works.” Because Brownic and them used to say, ‘Don’t
80 100 decp in the well’if  was looking for certain songs and
stuff, but it also meant something, not just looking too decp
for a song: don't go too deep in the well, anybody's wel, or
anybody’s business. ‘The same as don't go into somebody's
Kitchen, or keep out of their bedroom. And don't go to0
deep in the well.”

“Each time I saw these people ... cach one was so
overwhelmingly powerful as a character — s  person.
Mainly what  learned about was their integrity ~ their
respect for the culure.”
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“This album

gave me
the freedom to
express myself —
the way
1 feel about
this music
and the way
1 feel about
my mentors”

Priadeltia oy icks: Dep i T . Roostar CO 253 (U3 1687)

‘Thus, Ricks represents the worldly perspective that only a
few bluesmen have enjoyed. And in this respect he again
openly and proudly acknowledges his mentors (“the giants,”
as he also calls them). “The dimension of Brownic McGhee's
travels from Austraia to India have opened the blues world
for every one of us playing today,” he told Living Blucs

0 travel the world.” He also readily points to Big Bill
Broonzy's groundbreaking European tours, and to Memphis
Slim and Champion Jack Dupree, who were among the first
bluesmen to live overscas. Jerry must surely have fel their
presence as he recorded the fist authentic American blucs
records in both Hungary and Yugoslavia while performing
throughout the Soviet Union and its satelie staes as well as
the majority of Western Europe. In 1988 he visited the
United States again to give his first American performance
in almost 20 years.

(13

ow I want t0 be home,” he continued. “I just feel
like being home.” And, in 1990 he did just that ~ in his own
style ~ home being wherever he hangs his nomadic hat and
smokmg . Since his sareside e, h hasgraced

. schools, concerts, and

both thefoy of mabiog blucs usc and 5 particularskills
R e Y g e |
highlight of recent years came at the 1995 Chicago Blucs
Festival when he played one las time with his great friend,
the late Brownie McGhee, “who practically raised me,” Ricks
often recalls. The vibe was indeed magical as the elder
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statesman and his fully matured student communed once
again in the language tha has fucled both of their ives.
Brownic died shortly thereafier — suddenly ~ making those
moments even more precious.

These days, Jerry s cruising the haunts and habitats of his
past masters.His Mississippi tenure leads him through the
tiny towns that played host to so many of his fabulo

mentors who roamed that great state. In this, his first-ever

US: rcoring ey Rlcks eprescns all he many eyles e
heh: n throughout his entire listening and playing
careee ~  msical i now spproaching foryyears woth of
i e v i s kg i &
profound source and cradled in a deep groove. The
recording quality s true, even, and honest, capturing the
‘moment in real time.
Jerry scems more than happy with his current situation and
the project at hand. “This album gave me the freedom to
express mysclf — the way | feel about this music and the way
1 feel about my mentors. Bu, lee's lt the listener judge.”

~ Larry Hoffman

“Now I want
10 be home . ..
Ljust
Sfeel like
being home.”
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<
F. something to grow it has to be preserved. It can’c
throw away its past to go forward. Prescrvation doesn't
have to stand scill. You can reach back into something being
preserved. We can hold the record right where it is, bu the
‘musician should be able to reach into it, find exactly wha's
inside there that he wants out of i, leave s core right there,
take it ar s b can,but eave tht cenl poin there. So
kind of way you have to try to find this balance that |
S e s b b
th what they did. You pur one hand
over here and saying “Thanks Son, thanks
John, thanks Skippy, thanks, Booker,’ and
you put the other hand over here and say,
‘OK, Jerry, go ahead where you're going,”
right, but you make sure that y
this hand here, because they come and

visit you. They come and call for your

butt. I'm serious. You can ask my lady

Nancy. They come, they come every time
. And she'll tell you that two or

'l wake up and she says, °
visit you?" I say, ‘It was John, it was
Skippy, it was Rev., they came.” And
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they come to sce me all the time. In this recording session
they came to sce me. They came to see me with tones and
lines, all in like one week, they all came and put their lidle
part inside of me. And I don't mind them being there.
They're my Linus blanket and I think everybody needs one,
and 1 got one. And I'm proud to have been a part of their
lie, and T just always want (o be a partof heir lfe. That's
the way I see it. 'Cause they taught me more than just o play
aguitar, They opened up my head tojust scethe world a
different way.

I hink they puc something ‘new’ in the ‘old” And 1

7t mean justin terms of notes or chords that are moving.
I mean, I think of Muddy putting new to the old, I think of
Skip, I think of John, I think of ll of ‘em, they put something.
new into something that had came before the Civil War, or
since we've been on this continent, and they kept putting
someting nw inco that. And therc’sll o thse clemenc
what i the old, because when you hear ‘em,
pictures, and their picrures are old. When I lived s
Thad to do was just play one of these tapes and just sit down
and play this music, and it only painted one picture. This
blues, this kind of blues, only paints one thing: these ficlds
out here, these shotgun houses, that poverty, that pain, it
paints that picture, and that's painting the old. You can feel
the baprism in the rivers, you can feel the pulse of rural black
America, and that'sthe old part of America, before the
migration. I¢'s got roorts in it every time you hear it. I¢sin
the dirt and in the pain and everything that my great
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grandparents, your great grandparents wen through, that
fighting each other, whatever happened, i'sthe pain of this
country, and ic's old. But we're new. So we can take some of
chis new and some of this goodness and put it back in this
oldness, you know. Make it leaner, make it nicer. Make it,
lec's sce that their grave is kept clean. And anything I can
learn in this point in time in history, which is a lot, 'm
putting it back inside of that. I mean how many times do we
have to say it: ‘Sun gonna shine in our back door someday.”
We can only look up. As Furry said, Tve been down so long
it seems like up to me.” You can't go no place bu up. And I
call that putting the new in the old. People ask me, ‘Well,
you're sill always lstcning to these things.” I say, ‘Yeah.
T'm making up things every day and I'm listening to
things because the more I listen to it, the more I understand
how profound, how strong it reall is, as I just marure.
You've gotta live inside those notes and you'll have t play
the instrument to live inside those notes.”

149

ot gonna do anything but play what I play the
eyl 1 e e et anyebo o b Jse pley
it and pay my respects and everything that they ve aught
me, but also play my own head as they taught me to play ic.
And whether i fits cliches or nor, it's honest and i’ the way
they played, they didn’t fit any cliches cither, right? They
just played what they played. All they were doing was just
playing the music that they loved to play. And I don'c feel
any different about it.”

— Jerry Ricks
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Deep In The Well
“Philadelphia” Jerry Ricks

James Alley Blues — (6:01) (Richard Brown, APRS, BM))
No Place For Me - (7:02) (Jery Ricks)
Down In Luck — (3:49) Uery Rick)
Empty Bottle Blues — (6:28) (frr Rick)
Change Your Ways - (6:19) (Jery Rick)
Born With The Blues - (4:11) (Brownic McGie,
Hollis Music,Inc, BMD)
New Pallet On The Floor — (5:06) (Trad., Ar. Jery Rick)
. When A Man Gets In Trouble — (4:06) (Jery Ricks)
New Avalon  (4:16) John Huri, Wynuwood
Masic Co. Inc. BMD)
10, Ain’¢ Afaid Of These Blues — (3:19) (ferry Rick)
1. Gary Davis Medley ~ (2:19) (Sally Where'd You Get Your
Liquor From: Gary Davis, Shandos M
Hesivation Blues: Trad., Arr. Gary Davis,
Shandos Music, ASCAP)
12. Troubles - (4:09) (Jery Rick)
13. Troubled, Lord - (1:57) (fery Rick)
14. Swing Low Sweet Chariot — (2:36) (Trad., Arr. Jery Rick)

“Philadelphia” Jery Rick: voals & Martin D-76 guia

Enginered by Jim O'Nea and Jobm Mopesd. Recpded i AT

Studio asistance: Nancy Kien, Selina O'Neal and Chris
Alloriginal comporisions and arrangements by Jerry Tebvore
publiched by Drop Top Music (BMI),

©0 1997 Rooser Blues
Records,

232 Sunflower Avenue
Clarksdale, MS 38614
Tel: (601) 627-2209
Fax: (601) 627-9861

Rooster232@aol.com

Please writ for our
mail order blues
canlogue

Distributed by
Rounder Records,

ne Camp Street
Cambridge, MA 02140
Tel: (617) 354-0700
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